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LETTER OF INTENT

Conceived as an Odyssey, this story about one more forced
relocation carries us away into a journey of images, puppets and
music coming from Rebetiko. This popular kind of music became
the companion of the refugees when they came to Greece and
the rest of the world and knew a rebirth. The intention of the
REBETIKO performance is to create a fiction in which the past
and the present cross each other and mingle, enabling us to
contemplate on this never-ending story and on the reasons that

make some States to close their borders.

“The  humanity emerges and floats
depths of the puppets’ silent lips,

we can deal with subjects politically
as war, persecution and the  uprooting

individuals and  entire  populations
countries. The puppet theater can

us emotional purification and catharsis.”

Panayotis Evangelidis, author



THE PERFORMANCE UNIVERSE

The use of video projections creates a “ghostly” dimension. The
tabletop puppets move inside the castelet and the projections
simultaneously. The puppets-refugees can’t manage to integrate
themselves concretely in the surrounding landscape and thus
they seem to be in a state of illusion. They are forced to move
constantly in order to stay alive, so it's difficult to belong
anywhere.

The realistic manipulation of the puppets underlines their
humanity. The decomposing and amplifying of the puppet
movements is more accentuated than the actor s gesture: the
puppet is an expressionistic actor.

The music of the play gives the essence and the perfume of the
Odyssey we want to narrate. The original music design is at the
same time rooted in the sources of Rebetiko and adjusted for the
purposes of our epic. The music performed during all over the play
isinn many different ways the common thread that runs through
it. That s why the Laterna is on the stage, a kind of mechanic



piano. The last constructor and guardian of the tradition of the
Greek Laterna, Panos loannidis, lives in Thessaloniki and created
a Laterna especially for this performance. Our idea was to update
the particular Laterna sound through the reinterpretation of the
composer Nicolo Terrasi, a contemporary musician.

//I

maintain a simple action, as far as
possible, in  the play, because | think that
simplicity is exactly what is  needed here.
There is no complicated scenario, so  that
the  humanity and the purity of relationships
and people’s interactions are the first to be
promoted with all details. The unchanging
faces, the hands and the immutable members
of the puppets establish the way the most
eloquent  in order to  express tirelessly  the
goodness and the badness in all its glory of
the human soul. Both goodness and badness
become here an aesthetical event which
coexists  with  political and moral events and
that is exactly what makes the difference.”

Panayotis Evangelidis




TEASER 1 .

https:llvime’o.comlG499248|4?ﬂ=p|&fe=sh



https://vimeo.com/489858996
https://vimeo.com/649924814?fl=pl&fe=sh
https://vimeo.com/649924814?fl=pl&fe=sh
https://vimeo.com/649924814?fl=pl&fe=sh

THE CREATIVE TEAM

PANAYOTIS EVANGELIDIS
Author

He was born in Athens (Greece) where
he lives and works. He studied Law in the
University of Athens, and later he became
a translator of French, English, Spanish
and Japanese. He has translated, among
others, for the theatre The Maids (French:
Les Bonnes) of Jean Genet and | Am Blood
(French: Je Suis Sang) of Jan Fabre, aswell as
many novels and essays mainly of Japanese
and Spanish authors. Today, he writes his
own literature, having already published so
far four novels. He also works as a scipt wri-
ter for cinema: He co-wrote scripts for the
films of Panos Koutras, La Vraie Vie, Strel-
la (presented in the 59th Berlinale and in
twenty more European festivals) and Xenia
(European coproduction, the film was
chosen for the section “Un Certain Regard”
at the Cannes Film Festival 2014). He is also
an documentarist and has directed of the
following art films: Chip and Ovi, La Vie et
la Mort de Celso Junior, They Glow in the
Dark, Diptyque, La Pure Vie, Irving Park.

YIORGOS KARAKANTZAS
Director

Trained in the Academy of the Czech Re-
public Theatre of Prague and then in the
Ecole Nationale de la Marionnette in Char-
leville-Méziéres, he founded in 2001 with
Claire Latarget the company La Machine
a Racines and later in 2004 the company
Anima Theatre. Having being installed in La
Friche la Belle de Mai in Marseille, he pro-
duced the following: Le Cabaret des dmes
perdues in 2002; Yéti, Yéti pas? in 2006,
Mr H? in 2008, Zombie in 2009, Le réve
de la Joconde in 2011, Gojira in 2015, Méca-
nique in 2017, Rebetiko in 2020. He foresees
the production Engrenage in 2021 and La-
terna in 2022.

He also collaborates with the Théatre de
Cuisine (La Caverne est un cosmos, 2002),
the “bastard” circus Cahin-Caha (Moby in-
carcéré, 2007), the Compagnie Pseudony-
mo (Le Golem, 2003), France 3 (construc-
tion and manipulation for the documentary
Le roi Théodore, 2012), the Co Paramana
Athénes-Gréce, as artistic collaborator
(La fille qui voulait toucher la lune, 2013)
and also collaborates with the Co Alama
d’Arame-Portugal for the dramatization of
KONG performance. He is a companion ar-
tist of the national scene La Garance in Ca-
vaillon since September 2019.

NICOLO TERRASI

Composer — musician

Born in Palermo, his artistic approach
engaged him on an oriented research of
the composition of instrumental music,
acoustic, mixed, as well as practicing free
improvisation and traditional music. He
produced the music for a live show (Mos-
trarium in 2015, Parade in 2017, Wonder-
land! in 2018), for documentary films and
for expositions. He has a diploma in classic
guitar by the Conservatory of Palermo in
Italy, having improved his knowledge in the
Ecole Normale de Musique in Paris, at the
Conservatory of the 20th arrondissement
of Paris and at the National Conservatory
(CNRR) in Marseille. He developed his edu-
cational projects on the composing/pro-
duction of contemporary music (Musica
Plastica) and the workshops of visual arts
and sound (Botanique Sonnante, Zoolo-
gie Fantastique, Sans nom dit). His music
was played in festivals such as: Les Mu-
siques, Reevox, Festival de Chaillol, CMMR
2013 Music Festival, Transitions Sonores
(France), Dias da Musica Electroacustica
(Portugal), Acusmatica Contemporanea
(Italie), Prix Destellos 2015 (Argentine),
RIME 2011 (Monaco).



MAGALIJACQUOT
Puppeteer

After having been trained in Montpellier
conservatory, mainly with the Gitis School
professors, Magali begins a training course
in contemporary dance near Dominique
Bagouet and his dancers and so her career
turns around the texte (Olivier Saccoma-
no, Anouch Paré..), the movement (Cie
Rialto Fabrik Nomade William Petit, Ex
Nihilo, 2B2B), the street theatre (Théatre
de l'unité, Royal de Luxe) and the clown
(Frangois Cervanteés). The last few years,
she collaborates with the Co Débrid’arts,
the Co Hippolyte a mal au coeur, she playes
with Turak, Une cArMen en Turakie, and
continues to work as an educator.

IRENE LENTINI
Puppeteer

Having been trained at the crossroads of
plastic arts and theatre, an interaction she
discovered following the education of Ar-
naldo Picchi in Italy, she leaves for Char-
leville-Meziéres to accomplish the eighth
promotion of ESNAM (Ecole Nationale Su-
périeure des Arts de la Marionnette). After
three years of intensive training, she starts
again the collaboration with different com-
panies (Figuren Theater Tiibingen, Alle-
magne; Théatre de la Téte Noire, Orléans;
TJPinStrasbourg...) in the fields of construc-
tion, play and manipulation. She continues
these researches on Puppets not just in the
field of theatre, but also in multidisciplina-
ry performative projects and in art instal-
lation (Cabaret Crusades de Wael Shawky;
Per un novissimo bestiario, Groupe Ipazia).
Settled in Marseille since 2013, she conti-
nues to collaborate with companies, and in
the meantime she starts her first personal
researches. Ankou, a small completed form
in July 2015, is the first creation of the com-
pany Teatro della Rondine.

THOMAS MOCH
Technical director

Born in 1973 in Val de Marne, he began
training in the animation profession and
really encountered the circus in 1990 at a
festival (Chalon dans la rue). This meeting
between the circus and the street marks
a decisive turning point in his professional
direction.Recruited by Cirque Pouce (new
circus) as a juggler, acrobat, builder and
manager in 1996, he traveled for 6 years
and 3 shows “Between Heaven and Earth”,
“Cage” and “Dires de gosses”. Subsequently,
he will work as an actor with the Théatre de
I’Arcane, around the Théatre de I'Opprimé
by Augusto Boal. “J-3”, 200], creation on
fascism. From 1999 to 2013, he played in
several Badaboum Théatre shows, “The
good little devil”, “Merlin the enchanter”,
“The Scoubidou doll"... Has been a circus
speaker with several associations and Co.
since 1996. Chief erector of marquees from
2008 to 2011 with the TRUC Association
and 3 Petits Tours. The technical aspect,
construction, management and lighting
creation then become grandiose skills.
Today very present in the Cie Zébulon as an
actor, circus speaker and manager, he works
regularly with Les Cie Fluid Corporation,
Athezart, 3 Petits Tours, Hélium, K-barrés,
Les Souffleurs de Vers... as actor, juggler
and stilt walker.

MERLIN PUPPET THEATRE
Constructors

The puppet company Merlin Puppet
Theatre was established in Athens in 1995.
Its founders, Dimitris Stamou and Demy
Papada, started their career by creating
masks and puppets for the theatre. In
2004, they started performing with their
own puppet theatre. Their performances
lead to hundreds of representations all
over Greece, as well as to workshops rele-



vant to puppets’s creation and manipula-
tion. In November 2011, the Merlin Puppet
Theatre moves to Berlin, Germany. In April
2012, Dimitri and Demy participate in the
Clown’s Houses opening. Since then, this
performance was played in many theaters
and international festivals in more than
thirty two countries. They also create the
puppets and the accessories for other ar-
tists, such as Tiger Lillies, Dirty Granny
Tales, Opera Chaotique et Anima Theatre.
They participate in festivals, expositions,
conferences and educational seminars.

SHEMIE REUT
Videaste/video maker

Shemie Reut lives in Marseille. Having fol-
lowed a course for journalists in the Uni-
versity of Warsaw in Poland in 1990, he
goes in 1991 in New York (USA) at the
Scholl of Visual Arts to be trained in cine-
ma art. In 1997 he becomes an author/di-
rector/producer in photography. Between
1999 and 2002, his first full length film
Paradoxe Lake (Pologne /[USA) was highly
appreciated. He was awarded with the
best author prize at Milan Festival, the
prize for the best film of Athens Festival,
the prize of the best narrative film of Los
Angeles Film Festival and he is going to be
an official competitorin the Film Festival of
Sundance. A rich filmography comes after
in the fields of full-length feature films and
in short films as a producer: City of Gold,
Poland/USA; Yeshiva, Museum of History
of Polish Jews, Warsaw; “Franek”, Poland,
Museum of Swietochlowice, and also as a
director of photography. Furthermore, he
produces videos for the performances of

Anima Theatre company and in 2019 new
projects appeared such as Fakeing Real a
long feature political-thriller film, France /
USA co-production.

PANOS IOANNIDIS
Laterna maker

After he studied the art of piano making
in England and in the United States, he
has been very active, since 1980, on all
kinds of piano service and tuning for the
National Orchestra of Thessaloniki and
for many conservatories. In Thessaloniki,
in the frame of his workshop on repara-
tion and restoration, he reconstructs and
builds pianos in a modern and innovative
way. He also builds the “Pianos Burrell” and
the Laterna, a traditional Greek barrel pia-
no composed by a cylinder of nails. Since
2000, he builds a new concept of “hand-
made piano”, a procedure which demands
the complete reconstruction of an ancient
piano.



PRODUCTION

Anima Theatre

COPRODUCTIONS
La Garance, national scene in Cavaillon (84)

Vélo Théatre, scéne conventionnée Théatre d’'objet, Apt (84) (supported by Arsud)
La Tribu — The living spectacle in Provence-Alpes-Céte d’Azur (PACA) for young people
Pdle Art de la Scéne - Friche Belle de Mai, Marseille (13)

3 bis f, place of contemporary arts, Aix-en-Provence (13)

L'Entre-Pont, cultural association, Nice (06)

SUPPORT

Festival Mondial des Théatres de Marionnettes, Charleville-Méziéres (08)
La Chartreuse, centre national des écritures du spectacle, Villeneuve-lez-Avignon (84)
Le Jardin Paralléle, lieu-compagnie missionné compagnonnage, Reims (51)

Le Tas de Sable-Ches Panses Vertes, lieu-compagnie missionné compagnonnage, Amiens (80)
Théatre Durance, scéne conventionnée d’intérét national art et création — pdle de
développement culturel, Chateau-Arnoux-Saint-Auban (04)

Théatre de Cuisine, Marseille (13)

Théatre Massalia, scéne conventionnée d’intérét national art, enfance et jeunesse, Marseille (13)

REBETIKO production is financially supported by the City of Marseille, the regional Direction of
cultural affairs in Provence-Alpes-Cote d’Azur, the regional Council of Bouches-du-Rhéne, the
Région Sud, the France Institute, the Adami, the SPEDIDAM and
the Fond pour la Création Musicale (FCM).
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ANIMA THEATRE

After they first met in ESNAM in 1999, Yiorgos Karakantzas and Claire
Latarget decide to cultivate and make coexist their different ways
within the same company, resulting in their respective projects. Anima
Theatre is conceived and born in Marseille in 2004.

For more than 15 years, they have performed and written more than
fifteen performances using the art of puppets, like the object, the girdle,
the shadow play, the materials etc .. Some performances mark the
journey of the company: Le Cabaret des Ames Perdues, Mister H, Yeti,
Yeti pas?, lkare, Le Réve de la Joconde, Mijaurées, Gojira, Entrelacs,
Mécanique...

Both artists also collaborate each on their side with different
companies, in order to get more experience and discover different
artistic universes. Member of many professional regroupements and
artists’ movements (THEMAA, Scénes d’Enfance et d’Ailleurs, PoleM...),
Anima Theatre works for a better implementation in the network of
puppeteers, artists and public, curious for this art of theatre. Besides
the performances, Anima Theatre tends to familiarize people with the
art of puppets by organizing workshops, stages, events and meetings.
In 2013, Anima Theatre organize Le Marché noir des Petites Utopies
offering to the public the chance to discover an art which does not stop
innovating and at the same it keeps this tradition alive.

In September 2020, Claire Latarget leaves in order to follow her own
path and Yiorgos Karakantzas continues to lead the artistic direction
of the company.

Anima Theatre is a resident structure of La Friche La Belle de Mai in
Marseille. Yiorgos Karakantzas is a companion artist of La Garance, the
national scene of Cavaillon since September 2019 and for a 4 year period.

VANNV

Friche La Belle de Mai
41 rue Jobin, 13003 MARSEILLE

Siret code: 481785 319 000 15 - SIC code: 90017
Licence: 2-1040406

WWW.ANIMATHEATRE.COM
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https://www.animatheatre.com/
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