


O Aviryoveg

Oéatoo yapTiov, Béatpo oxidv & TeayovoL

30 AerTa
I'a 6hovg amd 8 etV o dvm
50 ¢wg 80 dtopa (vAROYOL e TIG REQHIOES)

"Eva £0Y0 mov oyedidotnxe »at TaQovotdotnre amd T Samaneh Latifi »aw Tov Yiorgos Karakantzas.
Ov  poglovéteg now 10 Béatpo  oxtmv  Onmuouveyndnxrav  oamd v  Kinga Kelemen.
Emotmpovint| ovpfouin and v Effimia Karakantza / Kahteyviun ovvepyooio pe tov Eric Deniaud

Ouv Avtryoveg eivor o luxt meQudeQouevn Loodr Bedtoov onLdv ®at XaQTIOU, oxedLOUEVY VIO
va xurhodpopel ebrola nal va ovvavid ®dbe xowvd. Baowouévo otov pvbo g Avtyovng, To €9yo
OUVOEEL TNV TQOOWIUXT] AT YNOT, TNV TOATLXT] OVVOUN ROL TNV OTTTLXY) YOAPT], €O o€ o EAapoLd
OLdtalEn mov amoteheitol amd dVo Paiitoeg LETAUOQPWUEVES O UKRQOOROTUXO BEATQO.

2T O%NVI], WO EQUNVEVTOLO ATtd TNV TTALRAO00T TS LQAVIXNG APTYNONG HOL £VAS LOQLOVETIOTAC-
oxnvoBEéTng péovouv oe dudhoyo v agyaio Toaywdia, Th oVYX0VN TROCPUYLA RAL TOVUS TEEXOVTES
ayoves Tov yovor®v. O pog PETATOETETAL 08 €QYOAEID AVAYVMONG TOV TAQOVTIOS, TQOOLTO,
gvaiodnrto xat fabid evoaormuévo.

Hoeayoyi
Anima Théatre
TUV-ToQaY MY

O¢ateo Le Sémaphore — Port-de-Bouc (I'aAlio)
Anpotirnd O¢atgo Kafdhag / Peotifah @ininmwv — Kapdha (EALGS)

Ynootnowtég
ITegupépera Notov, vimoeoio dieBvolig ovvegyaoiag (Cailio)
IMovemothwo Matemv (EALGO)

Ornicart, Le Labo des désirs — Maooahion (oA io)
Epgvvnund ggyootiola

ZUAAoyog En Chantier — Maooalio (Tahiia)
Zuvavtioelg oto mhaiolo twv Café Causé

XuveQydteg o€ ouliTnon

AeBvéc Peotipah Magrovétag Kahapdrtog (EALEO)
IMpoyoappotiopog




ANTITONH: ENAX MYOOX
>E ATAPKH METAMOP®Q>H

O pvbog g Aviyovng yapoxtneiletor omd o duvauxi) ovveyolg
petaudedwong. Omws dha ta adpnyhuoto ths apyaiog EAMGOaC, notopia tg
€xeL avodLapoQPpmOEeL, emaveouNveLOEL naL EQVATQOCTOLOQLOTEL OTN OVYYXQOVT
emoyN, mEQLOOOTEQO amd %dBe GAho pvBo TS nhaowng agyordtnrag. Ou
OUVANELS LETAUOQPMONG TTOV TNV TEQLRAALOVY paivovTal aveEAVTANTES.

Ze Oh0 TOV %O0UO, M Pryovpa TS AVTLYOVNG €)EL yonoipomoOel yia va
apnynOel véeg Lotoples avtioTaons AmévavtL og OMYOQY XA, ONORANQWTIXA 1)
OQITOLALOXQOATIRA OO EOTMOTO, ROO DG ROLLOTOQ(ES OTEAEVOEQMON S, TQOCMIUAT|G
OUVAUNG %O AYDVO VIO TNV LoOTNTA TWV GUAMV.

H Avtiyovn emavoampoodiogietal ouveyms, yevvavtag o minbmea véwv
«Avtrydvovs mov aywviCovialr va EemeQdoouv TIG OxlES %Ol VO Yivouv
O®OVOLUEG.




OI ANTITONEX

H mogdotaon otnoiCeton otov pobo tng Aviyodvng, avti]
Bepehdn poedn ™ eAAMVIrNg Toaywdlog mov oyyndd v
amayoevon tov Koéovta yio va dper tov adeodo tng, [ToAvviny,
TANQMVOVTOGS TO Tiunua pe TN dwi g Cwf). Avti 1 wotogia
OLaoy(Cel Toug aumves now ovveyiCeL vo ovenyel uéyol onueQa.

Edm, n Avtiydvn dev eivon o povo o nomioo Tg aQyatdTnTas:
YIVETOL LA OVYYQOVI YU VAR, 00 OLOL, AVUTTOTORTY],EVOOQRMDVOVTAG
uot aELoTmeéTteLa Tov aQVelTaL vo voTtoy Oel.

e oL ORNVT] EOREUUEVA MTH], 1] ADTYNON AVATTUOOETOL OITO LLCL
Baiitoo,c0uPoAoTNGTQOOGUYLASHALTNG LVI|UNG,TTOV LETATQETETOL
oe uxooxromxd Béatpo 6mov Eavamailovtol To xoppdTio TG
Cong ™ Aviydving péco amd aVTIXEIPEVO ®aOMUEQLVIG YO ONG,
LOQLOVETES %Ol YAQTOVEVIES PLyovpes. Kavéva avtireipevo Oev
etvar ovdéTeQo: Eval pavtih, évag rabédtng, o Aduma 1) o
dryotga ovppetéyovv otn ONuUovEYio evog ROOUOU OXLMOV %O
OVOUVNOEMV, OTTOV 0 LUOOG CUVAVTA TO TTQOCWIUAKO.

H mapdotaon maigver ™ podi) magapvdiot, 1600 meodpooLrov
000 0L TEOYOVOLOPEVOUL, ¢(éoovoa amd OVO  EQUNVEVTEC-
pagovetiotes. O évag «omhelers To Gwg xnot TS epdavioels,
divovtag ohpo ot HoRdES TG eEovotag ®aL TG TeAywdias: o
AMOG EVOOQRMOVEL TNV AVTLYOVY, EWTAOVTICOVTAS TV adiynon
HE TNV EUTELQLA TOV LRaVIXOU moQapvBiov (Naqqali) »at T duxt)
TOU TTOQELQL.

Ao avuti] TN OVVAVTNON YEVVIETOL A OVYYXQOVN AVvILyovy,
damoTopéVn amd Tar CnTHpoto g TeooduyLds, T ehevbegiog
2OL TNG YVVOUxelog avtlioTaons, mov avinyel Tovg olyyeovoug
OYDVES RAL TS PWVES TOV YUVOLXDV IOV CUVAVTION®ROV ROTA TN
OLaQ®ELD TOV €QYOV.




MIA NEPI®CEPOMENH MOP®H

Ot Avtiyoveg eival pua vVopodLrt RoAMTEY VIR
TOTA0N IOV 0TNEICETOL 08 dVO EQUNVEVTES HOL
0vo Palitoec.

H mapdotaon égyetor og emadi) pe to ®owo
Yl va. OLEQEVVIOEL TN OVYYQOVN OLA0TOoN
evog uobov 2.500 etdv: mOS M Gryotoa TNg
Avtiyovng avimyel axduo onueQa, OVAUESO
0TO TAYROOWO WNVURD ROL TNV TTQOCMITLKN
apiynom;

H Zknvoypa@ia: To TTpooCwWTITIKO
gedimmAwveTal

H agniynon avatmruooetal  péoa  amd  pia
oKnvoypagia TTou TTPOEPXETAl aTTd HIa «BaAitoa-
vTouAdatrax» NG dekaeTiog Tou 1930. 210 ECWTEPIKO
TNG, O XWPOG HETAPOPPUIVETAI YIA VA ATTOKAAUWEI TIG
eQPNPIKES avauvrnoEIS TNG Zaudve, TNG aPnynTPIaG,
KAl TN OTIYMA akpIBwg TNG OUVAVTNOAG TNG ME TNV
AvTIyovn.

H Eikéva kal To AVTIKEIJEVO

H 1oTopia utrooTtnpideTal atrd Eva TraixVvidl OKIWV Kal
XOPTOVEVIWV QIyoUpwV. Ta TTPOCWTTIKA QVTIKEiuEVA
(éva @Opeua, €va PAvTAAL..) PETATPETTOVTAI OE
ETIQAveIEG TTPOPOAAG BivTED, QVTNXWVTAG TOUG
oUYXPOVOUG QYWVEG KAl TNV TTPOCWTTIKN IoTOpPIA
TWV Ipavwyv yuvaikwy.




2THN 'ENNHZzH TOY EPIOY

‘Eva treipapatikd €pyo
TToU €€epeuvA TN eAANVIKN HuBoAoyia
Kal TV ouyxpovn avinxnon tng.

To2023,nAnimaThéatre {ekivnoe piaepeuvnTikr d1adikaoia

o\ TTOU €VTAOOETAI OTN CUVEXEID TWV TTEIPAPATIONWY TTOU

¥ TTpayuartotroinkav otn Bnputd, Tnv ABrva, 1o Apidv Kai
™ MapTiyu katd mn dnuioupyia Tou £épyou LATERNA.

e ¢ 2XeOIAOUEVO O€ OouveEpyaoia e ATOPO O€ KATAOTAON
{ | TTPOCQUYIAG A AVAYKAOTIKNAG METAKIVAONG, TO £PYO AVEDEILE
\\ TOV TTAOUTO TWV KOIVWV EPTTEIPIWV.
1

| | | To 2024, n opdda cuvéxioe TV epTeipia pe EpyaoTripia
i il |\ | Anpioupyiag yupw atmo 1o Mythos atov AiBavo, péoa oe
| !d )il TTPOCPUYIKA KATOUAIOHOUC.
| e
i Xe ouvepyacia pe TNV E@ipia Kapakavild, kadnyArpia

@INoAoyiag oTo lMavemmotApio MNatpwyv (EAAGdaA), kal Tov
‘Epik NTevidou, péAog Tou ouAhoyikou Kahraba (Aipavog),
TO £py0 opyavwoOnke yupw atrd epyacThpla dnuioupyiag
kal diapecoAdpnong.




O1  €peuvég TOug  emIKEVTPWONKAV — OTnNV
QvaKATAKTNON TnG MuBoAoyiag péOw  TNG
dnuIoupyiag CUVTOUWY BEATPIKWYV £PYWV OKIWV.

Tov ®eBpoudpio Tou 2025, o ‘Epik, n E@ipia kal
o MNwpyog diopydvwoav €va masterclass oTo
Tunua KAaoikwv Zmmoudwyv Tou lNavemmoTnuiou
MaTtpwyv, pe TiTAo ANTIGONE IN SHADOWS.

AuUTO TO EpyacTAPIO BEATPOU OKIWV CUYKEVTPWOE
@OITNTEG BEATPOU, QPOITNTEG KAAOIKWY OTTOUdWV
Kal KaBnynTtég atré auTd Ta TUAUaATa.

Na mTpwtn @opd, n @iyoupa NG AvTyovng
ékave TNV ePEAVIOR TNG Kal Xdpage Ta TTpwITa
MOVOTTATIa yia Tn MeAAOVTIKA dnuioupyia Ol
AvVTIYOVEG.

= e S
e R s e N TTENSESSS
R

2 € auTO TO TTAQiC10, cUVOUALOVTAG TEXVN, EPEUVA
KAl KOIVWVIKA O£0MEUCN, Kal KAAAIEPYWVTOG
évav dlatmoAImiopiké  didhoyo, yevviAbnkav ol
TPWTESG BACEIC QUTHG TNG dNUIoUpPYiag.

i
i

e IR

s

e = N




H KAAAITEXNIKH OMAAA

YIORGOS KARAKANTZAS
MapiovetioTag, oknvoBETng

2KNvVoBETNG ekTTaIdEUEVOG 0TNV Akadnuia @edTpou Tng Mpdyag oTnv Toexikn AnuokparTia Kai oTn
2xoA AvwTepwy Texvwv MapiovéTag Tou ZapAeBiA-Mediép, idpuoe Tnv ETaipeia Anima Théatre 1o
2004 padi pe Tnv KAep Aatapde.

Me £dpa Tn Friche Belle de Mai otn MacoaAia, dnuioupyei u€oa at1To TNV ETAIPEIN TOU TTAPACTACEIG,
MIKPEG MOPQEG KAl EKTTAIBEUTIKA TTPOYPAPMATA, CUVEPYALOUEVOG TAUTOXPOVA HE GAAEC OUAdEG
Kal KaANITéExveg, OTTwg 1o Théatre de Cuisine, n Cie Pseudonymo, n Cie Paramana otnv ABAva,
EAAGDQ, kal n Cie Alama d’Arame, NopTtoyaAia.

SAMANEH LATIFI
ZKHNOOETIAA, HOOMNOIOZ

2KNVOBETIOA, NOOTTOI0G, aAPNYATPIO KAl EUYUXWTPIa BedTpou, yevvnuévn 1o 1987 oT1o Ipdv.
Exmraideutnke otnv uttokpITIKA OTO MavemoTthpio Texvwy Soureh (Texepdvn) kal HUABNKE OTIG
TTOPadOCIaKES IPAVIKEG KAl TTEPOIKEG Hop@EG (Ta'zieh, Ruhowzi, Naqgqgali). AleTéAeoe epeuviTpIa
yla duo Xpovia oto Kévrpo TeAeToupyikwyv Kal MNapadooiakwyv MNMNapacTdoewy, Evw OTn CUVEXEIQ
aoXoABnke auTodidaKTa PE TNV WUXOOWMATIKN £6EpeUVNON, EUTTAOUTIONEVN ATTO TN YIOYKA TOU
kpdTOQOKI KOl TIG Epyacieg Twv Barba, Meyerhold kai Artaud.

Avayvwpliopévn nBoTToIdG OToV KIVNUATOypd®o, TOo B€aTpo Kal To padid@wvo, eyKaTéEAEIPe TO Ipav
10 2018. ZTn MaAAia cuvéxioe TI¢ oTToudég TnG: TrTuXio oTo lMapior 3, DEUST kal TrTuxio oTIg
Téxveg TNG ZKkNnvng oTto Aix-Marseille, kal otn ouvéxela PETATTITUXIOKO OTNV ZKNVIKA paen. To
2024 dnuioupynoe 1o £pyo Murmures sombres de la lumiére naissante oto @¢aTtpo Antoine Vitez,
Mia TTpokANTIKA diaokeur Tou Nagqgali diactaupwuévou Pe Tn dUTIKN KOUATOUpA. ZAPEPa (el OTn
MaooaAia kal ouvepyaletal ye Tnv opdda Ori.




Ol ZYNEPTATEZ

EFFIMIA KARAKANTZA
Kafnyntpia Apxaiag EAANVIKAG AoyoTexviag

H Eogiyia Kapakavtld cival kaBnyAtpia oto MNavemoTtiuio Matpwyv Kal d1eubuvTpia Tou TUAPATOS
NG atrd 10 2022. Eivan etriong Fellow oTig EAAnVIKEG ZTTOUdEG 0TO Center for Hellenic Studies Tou
MavemmoTtnuiou XapBapvT. Zmmoudaoe otn @cooalovikn (TrTuxio), oto Reading (di1dakTopikd) Kai
UTTAPSE ETTIOKETTTPIA EPEUVATPIA OTO lNapiol kal o1o OoTIv.

O1 TTPOoPATEG dNUOCIEVOEIG TNG ETTIKEVTPWVOVTAI O€ JETAPEPIVIOTIKEG KA TTOMITIKEG QVAYVWOEIG TNG
apxaiag eAANVIKAG AoyoTexviag, 10iwg TNG ouNPIKAG TToiNoNG Kal TNG EAANVIKAG Tpaywdiag, Kabwg
KAl 0Tn ouyxpovn TTpOCANYr) TOUG 0T AOYOTEXVIa, TIG TTAPACTATIKEG TEXVEG KAI TOV KIVAUATOYPAQPO.
MeTagu Twv TTpoc@atwy £épywv TnG: Who Am I? (Mis)ldentity and the Polis in Oedipus Tyrannus
(Harvard, 2020), Antigone (Routledge, 2023) ka1 Ancient Necropolitics. Maltreating the living,
abusing the dead in Ancient Greece (ocuv-emipéleia), Mnemosyne Supplement 492, Brill, 2025.

ERIC DENIAUD
KaTaoKEUAO TG HOPIOVETWV

Atogoito¢ TnG ESNAM, 0 Epik €pydoTnke w¢ OKNVOBETNG, EPUNVEUTHS KAl OKNVOYPAPOS yia
TIG ouddeg Drolatic Industry, Jean-Louis Heckel kai o EBvikd ©@¢éaTtpo MapiovéTag Tou BieTvap.
2uvepyadeTal TaKTIKG pe To Kaze Theater otnv lattwvia kai ouv-idpuoe 10 ouAloyikd Kahraba otov
Aiavo, 61Tou dnuIoUpPYNOE TTEPICCOTEPEG ATTO 15 TTAPACTACEIG.

2uvdleuBuvel To @eoTIBAA Nehna wel Amar wel Jiran kaBw¢ kal Tnv Hammana Artist House. H
mapdoTtaory Tou Geology of a Fable k€pdioe 1o Bpafeio KAAUTEPNG TTAPACTACNG KAl KOAUTEPNG
oknvoBeaiag o1o EBvIKG PeaTIBAA OedTtpou Tou Aifdvou 1o 2020.




MPOIMrPAMMATIZMOZ

15 & 23 NoguBpiou 2025
EpyaoTrpio épeuvag pe 1o Café Causé - Association En Chantier, MaocaAia

25 NogpBpiou & 2 Aekepfpiou 2025
EpyaoTrplo épeuvag oto Labo des désirs - Friche la Belle de Mai, MacoaAia

8 £éwg 12 lavouapiou 2026
KaAAirexvikr katoikia Avtiyovn oto Théatre Le Sémaphore, Port-de-Bouc

5 & 6 PeBpouapiou 2026
EpyaoTrplo épeuvag oto Labo des désirs - Friche la Belle de Mai, MacoaAia

8 £éwg 12 louviou 2026
KaAAirexvikr katoikia Avtiyovn oto Théatre Le Sémaphore, Port-de-Bouc

8 louAiou 2026
MapaoTdoeig otnv ABriva (KaAOKaIpIvOG TTOMITIOTIKOG KUKAOG)

10 €wg 17 louAiou 2026
EpyaoTrpia oto AnpoTiké @¢éatpo KaBdaAag

20 & 21 louAiou 2026
Mapacotdoeig o1o AnpoTikd O¢atpo KaBdAag, ato mAaiolo Tou PecTiBAA PIAITTTTWYV

17 éwg 20 ZetrTeuBpiou 2026
MapaoTtdoeig otnv EBvikA Aupikr) Zknvr) ABnvwy, oto TTAaiolo Carte blanche Tou AnpoTikou OgdTpou
KaBaAag (TTpoaipeTIKO)

16, 17, 18 OkTwWRpiou 2026
Mapaotdoeig 010 AleBvEg DeoTIBAN MapiovEéTag Kadaudrtag (TTpoaipeTIKO)

22 & 23 lavouapiou 2027
4 TrapaoTdoeig oto Théatre du Sémaphore,
oTo TTAaiolo Tou Temps fort Marionnettes Punch

29 & 30 lavouapiou 2027
MapaoTtdoeig oto Vélo Théatre,
oTo TTAaiolo Tou Temps fort Marionnettes Punch




TEXNIKEZ NMPOYMNOGEZEIX

* Attaiteital Evag eEAAXI0TOG XWPOG 3 X 3 ETPWV.
» ATtaiTeital TTpida pEUPOTOG.
* H aiBouca trpéTTel va gival OXETIKA OKOTEIVH).
* H dpaocTnpidtnTa ytropei va opyavwBei o€ un €161koug XWPoug

(aiBouoeg didaokaAiag, pouacia, cUANOYIKEG OOPES, VOOOKOUEI K.4.),
KaBwG Kal o€ BeaTPIKA OKNVA.




EMIKOINQNIA

Anima Thééatre

Friche la Belle de Mai

41 rue Jobin, 13003 MacacaAia
www.animatheatre.com

KaAAirexvikr Aieubuvon
Yiorgos Karakantzas
animatheatre@gmail.com
+33 6 66 07 11 41

Aioiknon — MNapaywyn

in'8 circle - maison de production
Anne Rossignol, Carla Vasquez
carla@in8circle.fr

+33 4 84 25 57 66

Nadine Lapuyade - Les Gomeres
lesgomeres@gmail.com
+336 7547 49 26

Emkoivwvia & AoyioTikA YTTooTripIgn
Gatien Raimbault
com.animatheatre@gmail.com




